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listening and could be described as outstanding and fabulous 
film music in the true sense of the word. The excellent liner 
notes by Jacques Tchamkerten state that “Imbued at first with a 
post-Ravellian neoclassicism, over the years his style has shifted 
toward a more distanced relationship with tonality and a more 
inner language.”

Wissmer’s excellent Oboe Concerto (1963) and Violin 
Concerto No.3 (1987) demonstrate this later style although 
the violin concerto also exhibits the influence of Alban Berg 
(1885-1935).

Based on a Lutheran chorale, Clamavi, triptyque 
symphonique (1957) is most effective; Tchamkerten mentions 
that it is “the most Honeggerian work of Wissmer”. If this disc 
is any indication, the Swiss born composer should be far 
better known. The soloists are outstanding and the Orchestre 
de la Suisse Romande directed by John Fiore is first class. 
Apart from the violin concerto, all the works are world 
premiere recordings.

Andrew Lorenz

by Susan Pierotti
SONATAS for violin, violone & cembalo, Op. 1
Elias/Kishi/Palmer-Jones
Castrucci 
CENTAUR RECORDS
www.centaurrecords.com
A student of Corelli and a contemporary 
of Handel and Geminiani, Pietro Castrucci was employed 
as Handel’s concertmaster in London. Castrucci’s twelve 
Sonatas Op. 1, written in 1718, are replete with drama, 
turbulence and virtuosity. Mostly in minor keys, there is no 
overall set pattern to movements, which include dances, a 
French aria, a Venetian Allegro, an Amoroso and in the last 
one, scordatura with a fugal fantasia and a chaconne. This 
is the first recording of these fine pieces. Geminiani wrote 
that ‘Good taste...[consists] in expressing with strength and 
delicacy the intention of the composer’ and the musicians 
here deliver that, and more. Elias is extremely fleet of finger, 
throwing off the finger-twisting ornamentation with ease and 
elegance. Nishi’s fine cello and Palmer-Jones’s harpsichord 
continuo provide strong and energetic support. 

Susan Pierotti

Cello CD Reviews
by Catherine Milligan
BEETHOVEN CELLO SONATAS
Alisa Weilerstein - cello;  
Inon Barnatan - piano
PENTATONE PTC 5186884
Long-time musical partners Weilerstein and 
Barnatan joined together in 2020 to record these touchstone 
works. Through the five relatively concise sonatas, we not 
only hear Beethoven at the various stages of his musical life, 
but see how the relationship between the piano and cello 
develops and blooms.

Alisa Weilerstein is an ardent cellist with a very idiosyncratic 
musical style, and so for me, these recordings were a mixed 
bag. Both performers display great skill in the projection of 
articulations, especially the Beethoven fortepiano, as well as 
an impressive command of dynamic shaping and range.
For my taste there is an over- use of rubato. Especially 
apparent in the A major sonata Op. 69, rather than broaden 

the expression, liberties taken with tempo restrict the flow of 
the musical line. 

On the other hand, there are moments of refined playing, 
such as the Rondo of Sonata Op. 5. No.2 which displayed 
great delicacy. The Allegro molto piu tosto presto of the G 
minor sonata felt rather too careful and lacking in rhythmic 
drive, but energy and vitality were not lacking in the allegro 
movements of the 4th or 5th sonatas. Weilerstein’s expressive 
vibrato, which was too effervescent in the early sonatas, 
was toned down by the later sonatas to give a better tonal 
blend with the piano. Similarly, overly expressive shifting, 
which seemed incongruous in the early sonatas, was less 
bothersome in the later sonatas.

This CD recording shows realistic balance between cello and 
piano. It was pleasing that the places where the piano writing 
naturally engulfs the cello sound remained un-engineered to 
favour the cello. 

SCHUMANN GOES TANGO
Roger Morello Ros- cello;  
Alicia Koyama Muller – piano;  
Sara Cubarsi - violin
AUSTRIAN GRAMOPHONE AG0025
This debut CD recording by Spanish cellist Roger Morello 
Ros and German pianist Alicia Koyama Muller combines 
sumptuous works by Robert Schumann with tango music 
from the 20th century. Perhaps not such strange bed-fellows 
after all, since all works began with inspiration from folk 
music, and exhibit a similar character of quickly changeable 
moods and heightened emotion.

Along with the Five Pieces in Folk Style Op.102, and the 
Adagio and Allegro Op.70 (version for cello and piano), is 
an arrangement for cello and piano of five of Schumann’s 
Spanish Love Songs Op.135. Throughout the CD, there is a 
pleasing conversational interplay between cello and piano, 
with the ensemble very well balanced and warm-toned in the 
recording. Cellist Morello Ros plays with great spirit and the 
interpretations are tonally varied, sensitive and imaginatively 
coloured. His forte tone is robust with an earthiness that suits 
the folk-style idiom. Schumann’s Adagio is perhaps a little too 
hasty to capture the extreme tenderness and subtle emotion 
in one of my favourite works.

Two works for cello and piano by Italian-Argentine cellist 
and composer Jose Bragato (1915-2017) demonstrate his 
admiration for the work of Astor Piazzolla and the “Nuevo 
Tango” form. Bragato’s Milontan and the Graciela y Buenos 
Aires, allow the musicians to extend their vibrant playing 
styles, while Morello Ros shows his technical flair in some 
long cadenza passages. The CD concludes with Autumn 
for Piano Trio by Piazzolla (arranged Bragato) where violinist 
Sara Cubarsi joins the ensemble. The modern tango music 
is played with suitable Latin panache, passion and dance 
energy.    

Catherine Milligan

by Robert Ekselman
PRIMAVERA II the rabbits
Matt Haimovitz
PENTATONE PTC 5186293
In this 2022 digital release, Primavera II the 
rabbits, we see Matt Haimovitz exploring 
new frontiers. His own label, Oxingale has joined forces with 
Pentatone to feature 13 new commissions for solo cello. 


